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Reviving the Way you think of consignment. 
Cash or Consignment 
Check Us Out! 
116 !::> Linn 
Iowa crty 
3374511 
09 E. COLLEGE � 338-3 
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Afterwards, browse the Prairie li9hts af1f1ex, ef1jo� the 
art work disrla�ed throu9hout, sta� the 
af1d take home some hf1e wif1es af1d food 
for �our f1ext meal. 
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• Friendly, Courte us 
Sales Help 
• Free parking 
Stress-Free Fa1:her's Day 
Gift: Shopping! 
Open 10 a.m. - 9 p.m. Daily 
ifts.coltl 
( ( 
RTE 
• 
• IS 
ur ere 
• UI museums 
• musIc 
• 
rew 
• C reviews 
Q ist 
Co or 
quirks 
ruy 
ostro 
• 
4 
5 
7 
8 
14 
15 
16 
\7 
17 
22 
22 
23 
task force 
save UI money 
A University of Iowa task force's job to 
cut $12 million wouldn't be so difficult if 
they had more people at a $9,000 income 
level than $90,000. Low income people 
have lots of necessary experience with 
frugality; high income people are frugal 
as a hobby. 
A high income person might look at 
the many grass sod projects and think 
how great it looks and how it adds to the 
progress of building projects . A frugal per­
son will think, "I wonder if sprinkling some 
grass seed would have worked well, sav­
ing tens of thousands of dollars." 
Someone frugal will want to know the 
differences in prices of different colors of 
paper, then list the prices and encour­
age people to use the cheapest color 
that meets their needs. Dozens of other 
"small" examples would be found, and 
they'd ask department heads to commis­
sion frugal people to find dozens more to 
save hundreds of thousands of dollars 
with no harm to programs. 
A truly frugal person' who has never 
hired a housecleaner would look at the 
number of night custodian hours to see if 
they could be cut more than half, saving 
• 
millions of dollars each year. If custodians 
sweep main hallways, clean bathrooms 
and stay out of the many hundreds of 
classrooms (unless notified of a 
buildings will be clean enough if teachers 
ask students now and then to take 20 
seconds to piCK up candy wrappers, etc. 
Brooms can be available for sweeping 
when needed; students can straighten 
desk rows and clean chalk boards. It 
doesn't take long if 30 students help. 
After a few days, a different class in that 
room can get it done. You don't HAVE to 
pay someone to empty pencil sharpeners 
and take trash to a designated place. 
If administrators think that not-as-clean 
classrooms make the university look bad, 
which in turn makes them look bad, they 
• 
• 
continued on page 6 
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Things are sure going 
GREAT, Happy Mouse! 
by TOM TOMORROW 
Soon, democracy will 
FLOURISH--
-- and--
HAPPY 
...  MOUSE 
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torture--humili ation--rape-­
abuse--worst to come--
Yes, Fluffy Bunny! 
We've opened the 
SCHOOLS--and 
closed the RAPE 
ROOMS! 
--thanks to our 
SHINING EXAMPLE! 
Lets see whats on 
M ISTER TEEVEE! . 
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as bad as the TERRORISTS! � 
,------:- -:----::--� Good point, Fluffy -8 
Bunny! Say, lets go � 
bake a VICTORY .! .t: CAKE! � �--- --""I 
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he Bush presidential campaign this ear has ushed 
the image of the president as stea fast an stable, 
"staying the course" regardless of circumstance. Unlike much of 
what comes from the Bush camp, this portrayal is demonstrably 
true, as demonstrated by the administration's reaction to the torture 
of prisoners at the US military prison at Abu Ghraib. Consistent 
with the administration's activity concerning the war in Iraq, the 
reaction has been ill informed, ill considered and entirely inappro­
priate to the situation at hand. 
Most of the administration's efforts have 
• 
remarks to the Arab media in general, the president used the occa­
sion to spitefully snub the Al-Jazeera network for past criticisms, 
and with it the plurality of the Arab audience. Instead, the president 
gave short interviews to Al-Arabiya (the UPN of the Middle East) 
and the Alhurra network, a US government-sponsored channel that 
has roughly the same viewership in the Muslim world as that cable 
network featuring an elderly nun praying the rosary has here. 
In these interviews President Bush did not see fit to apologize, 
even on behalf of the American people as their leader for the events 
at Abu Ghraib-such apology would come, 24 hours too late, in a 
been devoted to belit-
tling both the serious­
ness of the situation 
and the very idea that 
they might bear a 
degree of responsibility 
for it. Defense Secretary 
Donald Rumsfeld has 
explicitly denied that 
what happened at Abu 
Ghraib constitutes 
torture. "My impres­
sion is that what has 
been charged thus far 
is abuse, which I believe 
is technically differ­
ent from torture;' said 
Rumsfeld in a press 
Leaving aside the question 
of just what America the 
president knows and when 
he knew it , Mr. Bush's 
assertions that the inci 
joint press conference with the King of 
Jordan. Instead, the president used his 
interviews with the Arab networks to 
establish plausible deniability stating 
in what is either a bald-faced lie or an 
admission that he is woefully out of the 
loop that his first inkling of anything 
amiss with the treatment of Iraqi pris­
oners occurred when he saw the photo­
graphs on television and to dissociate 
those actions from both his government 
and the country at large. "They must ... 
understand;' he said, "that what took 
place in that prison does not represent 
the America that I know. The America 
I know is a compassionate country that 
believes in freedom .... We're an open 
society. . .. We believe in transparency, 
dents at 
anything 
Abu Ghraib are 
the other than 
obvious product of admin 
istration policy are disin 
genuous in the extreme. 
E.t FISR 
conference in early May. ''And therefore I'm 
not going to address the torture word." Those who have addressed it 
have largely agreed that anal rape, dog attack and the use of caustic 
chemicals to inflict pain are torture pure and simple. 
Further administration statements have largely been devoted to 
further defining the events of Abu Ghraib as the rogue actions of 
a small group of "bad apple" reserve enlisteds and noncoms. Even 
without ample evidence to the contrary the guards at Abu Ghraib 
were given little or no training in the ethics of prisoner handling 
and were apparently made to understand that their job description 
included the "softening" of prisoners for interrogation such state­
ments fly in the face of the concept of "chain of command" and do 
nothing to address the question of how such a group of low level 
miscreants was allowed to engage in such acts with no effective 
oversight whatsoever. Claims of top level ignorance of the situation 
are effectively countered by the existence of both extensive reports 
of prisoner mistreatment from both the Red Cross and the military 
itself dating back to the beginning of the war and as many as 30 
ongoing internal investigations of just such actions. 
As for the top of the command chain, Commander in Chief 
George W. Bush has largely confined his remarks to the delivery 
of bully pulpit sermons to both the Arab world and the American 
people on the subject of the American Way of Life. His attempts to 
address the concerns of the Iraqi people and the rest of the Middle 
East have been particularly half hearted. Rather than address his 
4 I little vlllalle I opinion 
because we're a free society. That's what free societies do:' 
Leaving aside the question of just what America the president 
knows and when he knew it, Mr. Bush's assertion's that the inci­
dents at Abu Ghraib are anything other than the obvious product 
of administration policy are disingenuous in the extreme. The 
administration's treatment of this incident alone gives lie to any 
claims of openness and transparency reliable reports of such 
incidents have been routinely swept under the rug for months, and 
the initial "60 Minutes II" report that broke the story was delayed 
by a week at the administration's request. This administration has 
consistently done more than any White House in history to clas­
sify, stonewall and otherwise obscure the free flow of information 
concerning its activities, both foreign and domestic. What openness 
and transparency there is in the current system remain despite, not 
because of, the administration's actions, and they are unlikely to 
survive a second term. 
Nor, sadly, can the abuse be called intrinsically un-American. 
Dehumanization of the kind shown in the Abu Ghraib photographs, 
abhorrent as it may be, differ from the video games, reality shows, 
action adventure movies, and hardcore porn that constitute much 
of the American entertainment diet by degree rather than kind. 
The news from Abu Ghraib has legitimately been described as 
shocking. It is to be hoped, for our country's sake, that this includes 
both shock at what our government is doing on our behalf and, 
more importantly, the shock of recognition. LV 
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e iphany about the significance of Iowa Cit's 
e Mall (sorry it will always be the "Ped M » 
to most of us, not the official "City Plaza") occurred one weekend 
evening over 15 years ago. My brother and his family were visiting 
my wife and me while I was a graduate student at the university. 
They were staying in the downtown Holiday 
Inn (now the Sheraton for you young pups). 
After some fun in the swimming pool, we d 
lingered for a bit on the balcony outside 
the pool, overlooking the Ped Mall. It was 
an early summer evening. The mall was 
sparsely populated, but as I leaned against 
the railing and looked out, chatting with my 
family, I noticed that slowly but surely more 
and more people were sauntering onto the 
bricked-over College and Dubuque Street 
intersection. Families appeared, their kids 
climbing the metal structures of the old 
water fountain (known by the less delicate 
as Three Women Peeing) and cavorting on 
the wooden bridge of the play structure. 
An eclectic mix of young couples, students, 
professors, Iowa City midtown dwellers, street musicians, and odd 
ducks came out to wander, to sit on the wooden benches and rail­
road ties surrounding the plantings, to people-watch, to meet their 
neighbors and fellow citizens. 
• 
A community, if it is 
to be a community, 
must have a core , a 
center, a nucleus that 
binds together all the 
people and activities 
orbiting about it. 
At this moment, I real­
ized that Iowa City was a 
real place, a place with 
a center, a soul. I had 
grown up in Rockford, 
Ill., a town whose city 
center had been ravaged 
maybe even worse than 
most in the 1960s and 
1970s. Rockford tried a 
downtown pedestrian 
mall, too, but it failed. If 
the public isn't interested 
in a community heart like this, no amount of bricked-over streets 
will do anything to convince citizens to collect together as a com­
munity there. Things were, and are, different in Iowa City, however. 
Although our downtown has suffered and benefited from many 
changes even since the late 1980s when I came to knpw this com­
munity the Ped Mall remains the heart arid soul of our place. 
A community, if it is to be a community, must have a core, a 
center, a nucleus that binds together all the people and activities 
orbiting about it. Ancient Athens W-<lS one of the most success­
ful communities in human history in large part because of its 
agora, the publi'c meeting place where commerce, worship, play, 
performance and public debate occurred. Whether you proudly 
wear Iowa City's nickname of '�thens of the Midwest" or scoff 
at it, we do have our agora, the "Ped Mall." Certainly it is ground 
• 
, 
on 
zero for Iowa City's tradition of public debate and protest (and we 
should be worried about storm clouds on the horizon that might try 
to restrict that). But it's summer, and right now I want to talk about 
fun. You can, truly, practice democracy and community through 
fun. So be a Ped Mall denizen in the coming months, and you will 
not only become a better community member, but I hope you will . 
appreciate this most significant of public assets, our own commu­
nity commons. " 
The first big "ago ric" splash of the summer is the grand open­
ing of our brand spanking, newly renovated public library. (Full 
disclosure I am a recently appointed member of the ICPi's Board 
of Trustees, but I'd sing this monumental project's praises regard­
less) .  The free public library, I believe, is one of the most important 
institutions of a free people. It's right up there with a democratic 
government, public education and a free press. Iowa City should 
be congratulated for its wisdom in supporting the expansion rather 
than contraction of its public library. We know where to put our 
resources, and we're willing to commit our public wealth. The free 
flow of information and culture is the most magnificent gift we can 
give ourselves. And the Iowa City Public Library does it better than 
almost anything else. 
I 
Whether we want to check the activities of our public represen-
tatives, learn something about humanity's high achievements or 
darkest sins, help our children develop and enjoy the beauties and 
wonders of language, or just have some fun and entertainment, the 
public library is there to help us do that, and to do so for any com­
munity member at no direct cost. 
But our Iowa City library is more than a concept. It's a particular 
place, a place that is run incredibly well and offers incredible mate­
rials and services. If you've never enjoyed storytime (oh, heck, 
even if you don't have kids!), a lecture or a public meeting in this 
most significant of public buildings, do so this summer. And the 
new building will be a spectacular work in and of itself. Prepare 
to be impressed. We should all celebrate the grand re-opening on 
June 12. 
Since it's summer, the outdoors beckon. I still say the Ped Mall is 
a great place just to hang out. It's a cliche, but it's true that people­
watching is an activity that can't be beat in our eclectic city. The kids 
(and you) can have fun on the play structure. Although some people 
may wax nostalgic for the old 1970s wooden contraption, the new 
one that was constructed two or three years ago is really a lot bet­
ter. And the poofy stuff underneath that won't hurt your tush when 
you fall down is pretty cool. When the kids get hot, they can hop 
through the Weatherdance fountain. I know the fountain has taken 
its knocks, but I've grown to appreciate it. The staircase, arching 
streams are really lovely, and, honestly, if you spend any time watch­
ing, you'll see that the kids really love it a lot better than those three 
women. As a work of public art, Weatherdance bears enjoying and 
contemplating, too. It's a subtle piece, and maybe it doesn't smack 
you in the eyes, but the designs are really intriguing and beautiful. 
Public art, of course, is another component of our agora. Our city 
is more than streets, sewers and stores, and our public representatives 
and public priorities should continue to recognize that. Although 
opinion I vllialle I 5 
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90% comedy, 10% love story. 
100% groom in hot water. 
Pt-eaM �8 yp 
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breakfast served all day 
Lou 
7-3 every day 
630 Iowa Ave. 
351.3637 
• 
a good place to eat 
the public art budget has been chipped away 
at in recent years, Iowa City at least contin­
ues to value public art. And I think we do, 
overall, a great job. For the traditionalists, 
the jazz sculpture on College Street works 
nicely. The new children's sculpture, to be 
placed outside once the library is complete,. 
is also nice. The more abstract Solar Marker 
and Balance in Blackhawk Park are futuristic 
and ancient at the same time. If you don't 
like some of these pieces, find someone with 
whom to argue about them. I can't think 
of a more superb communal activity than 
debating art on the commons. 
Summertime is also the season of 
organized gatherings: The Friday Night 
Concerts, JazzFest, the Iowa City Arts 
Festival, Irving Weber Days and so on. 
These have become institutions, and once 
again tell the world that we are a citizenry 
declaring that the complete privatization 
of cultural activity is not our way. Yes, we 
depend on much private support for these 
events. And when the Friday Night Concert 
Series was threatened with cancellation this 
Letters continued from page 3 
should focus on getting the word out 
that classrooms are student cleaned 
. ' which saves money for more important 
purposes. 
If NCAA athletic scholarships were 
capped at $2,000, less money wQuld 
go to those who aren't financially needy. 
Plenty aid is available for financially needy 
athletes. Sports with large numbers of 
athletic scholarships could have num­
bers reduced significantly. 
The worst money problem came from 
the regents who increased next year's 
tuition only 8.3 percent. With tuition and· 
. fees now $4,993, a 16.6 percent tuition 
increase would've brought the total to 
only about $5,800-well below the more 
than $15,000 it takes to educate each 
• Pregnancy testing and full options information 
• Confidential abortion services including the 
"early option" abortion pill 
• New, comfortable setting 
• Modern facilities 
• Female health care providers 
• Women-centered care 
• Latest birth control options available 
6 1 I opinion 
year, our public-spirited businesses and a 
lot of private citizens immediately came 
forward and shored up its account books. 
We've got to be concerned about such bell­
weathers, however grateful and celebratory 
we may be about such necessary generosity. 
We're saying we value these public events in 
our central common space, but we must also 
hold our public officials, and ourselves as a 
public, accountable to the fundamental 
essential public character of these crucial 
community activities. 
I'm no Pollyanna. There are a lot of 
• 
concerning, and disturbing, things hap-
pening in and to our downtown. But that's 
for another column, when the weather is 
gloomier. Downtown Iowa City, and specifi­
cally our Pedestrian Mall, is who and what 
we are. Practice our essence, our character 
this summer by enacting community and, 
yes, even democracy there. And the ways 
we've given ourselves to do it are a heck of a 
lot of fun! LV 
undergraduate. But the regents didn't 
want another double digit increase! 
Compare that to about $8,200 for next 
year's freshmen and sophomores at the 
University of Michigan, and $9,200 for 
their juniors and seniors. 
The ability to increase tuition midyear 
should be approved. The task force 
should ask the regents to ask the legisla­
ture for it with a 5 percent cap (less than 
$250 currently.) Increased financial aid 
can make school just as accessible. 
RedUCing expenses by $12 million with 
no "harm" to programs isn't difficult for a 
team of frugal people. If I single handedly 
reduce $15 million in approved ways, I'd 
be willing to split the difference on that 
last $3 million as my fee. 
John Gelhaus, Iowa City 
e are here for you 
.'. '. -\> 
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Let be be finale of seem. The only emperor is the emperor of ice cream. - Wallace Steven� 1879-1955 
I 
ery few sights are more quint­
essentially American tlian a 
line of people standing under those bright 
. yellow fluorescent lights on a hot summer 
night at a Dairy Queen. I'm convinced that 
if Norman Rockwell 
were alive he would 
park himself down 
on Riverside Drive 
to capture the radi­
ant-neon glint in 
the eye of the man 
whose grandchild 
has more chocolate 
on his face than on 
his Dilly Bar. 
Americans cer-
tainly did not invent 
ice cream, but we 
have elevated the 
passion for it to 
high art. I have never 
met a single soul 
who does not like 
ice cream, nor have 
I met anyone who 
does not roll her/his 
eyes in disbelief at 
the patently ludi­
crous label on a pint 
of Ben & Jerry's that 
says "serves fQur." We eat it in cones, bars, 
sundaes, splits, shakes, malteds, floats, and 
straight from the box, using a spoon as a 
seeming afterthought. The flavors are as 
limitless as the imagination, from good old 
vanilla and chocolate to something with 
peanut -butter-filled-chocolate-coated pret­
zels appropriately dubbed "Chubby Hubby:' 
from praline and rocky roaa to garlic and 
(I swear I'm not making this up) jalapeno 
Blizzards. 
• 
So why this unanimous popularity? Well, 
what's not to like? Ice cream contains two 
of America's true basic food groups, fat 
and sugar, and has been said to have this 
in common with sex: When it's good, it's 
really good, and when it's bad, it's still pretty 
• 
• 
The solution, in one Evanston shop at any 
rate, was to serve their floats sans seltzer. 
Thus the ice cream and chocolate syrup 
remained, creating the sundae. 
The ice cream cone was introduced to the 
public at the St. Louis World's Fair of 1904. 
good. 
In history, ice cream 
is everywhere. While 
it's commonly believed 
that Marco Polo 
brought ice cream 
back from China, 
Ice cream contains two of 
America's true basic food 
groups, fat and sugar, 
and has been said to have 
it is unlikely. The this in common with sex:' Chinese have never 
More than SO vendors 
peddled ice cream 
there, and many of 
them served it in cones. 
Claims to the invention 
of the ice cream cone 
abound, but there is 
little doubt that it was 
the World's Fair of 
1904 that launched its 
popularity. 
had any significant 
amount of dairy in 
their diets. However, 
it is likely that Arab 
traders learned from 
the Chinese the trick 
en it's good, it's really 
good, and when it's bad, 
it's still pretty good. 
Iowa's contribution 
to the evolution of ice 
cream came in 1920 in 
of flavoring snow with syrups to make the 
first sorbets. The Roman emperor Nero was 
a well documented fan of this dessert. In 
the 1500s, after the Italian discovery of add­
ing salt to the ice to regulate temperature 
during production, Catherine de Medici 
introduced ice cream to France, where its 
modern form, made with a custard of dairy 
and eggs, was developed. 
The first ice cream parlor in America 
opened in New York City in 1776, which 
lends some credence to the tradition of 
serving it on the 4th of July. 1 SO years later, 
Americans were consuming an average of 
6.8 pounds per person per year. 
The sundae seems to be of curious ori­
gin. Apparently in the late 1800s in the area 
around Chicago and southern Wisconsin, 
municipalities passed laws against the sale 
of soda on Sunday (the logic of this legisla­
tion seems to be lost to the mists of time). 
Onawa. Chris Nelson, 
an ice cream parlor operator, saw a young 
boy having a terrible time trying to choose 
between an ice cream cone and a chocolate 
bar. Nelson created a chocolate-covered ice 
cream bar that he originally called the "1-
Scream-Bar:' but later became much more 
. widely known as the Eskimo Pie. No word 
on the little boy's reaction, but it was prob­
ably favorable. 
Today it is very difficult to find a place 
selling food, anywhere in America, that does 
not offer some form of ice cream. From the 
corner convenience store's "Drumstik" to 
the high-end restaurant's ginger tea gelato 
to the sushi bar's red bean ice cream and 
back to Riverside Drive and the Peanut 
Buster Parfait, ice cream is everywhere. 
Unaffected by fad diets that come and go, 
ice cream is as popular today as it ever was, 
from South Beach to Seattle, and likely to 
stay that way for a long, long time. LV 
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Little Vii/age science correspondent Charles Monson investigates 
the storerooms and attics of two of the UI's most venerable 
collections. But it's not just a tour of the bizarre and misbegotten ... 
As our environment and culture become more homogenized, 
the secrets these objects keep are more vital than ever. And as 
budget cuts threaten, they are more endangered as well. 
Story by Charles Monson Photos by Mike Breazeale 
8 I villa4e I feature 
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is name is Ole and he would make a de­
lightful centerpiece at a Black Mass banquet. 
All that's left of him is his skull, a grotesque 
phantasm with four long, curved horns, two arcing 
up and two arcing down. Ole is the brainchild of 
Iowan Daniel Talbot, a 19-century Dr. Moreau whose 
fascination with evolution led him to indulge in breed­
ing experiments. When creditors came for his 7,000 
bird specimens and his 4,000-volume library, he 
piled them onto a train and sent them to safe stor­
age at the University of Iowa. (His photo collection 
• 
• The UI Natural 
• History Museum 
a hundred years ago? Among other things, Brenzel 
suggests, one holds on to the remnants, both as a 
reminder and to learn what one can from them. 
There's more than a touch of evangelism in his 
voice, and a week after our interview, I figured out 
why. A university task force charged with cutting $2 
million from the budget released its report on May 
6. The recommendations included discontinuation 
of the museum's $120,000 General Education Fund 
subsidy. "Absent clear evidence that the Museum 
can and will play a greater role in the cultural or edu­
of human birth defects remains 
unaccounted for.) Now Ole sits 
in a storeroom cabinet in the 
UI Natural History Museum, at 
the nexus of the old Iowa and 
the new, surrounded by pieces 
of our natural heritage that are 
themselves in danger of disap-
"T he Task Force members cational life of the institution, the Task Force members be­
lieve that both the money de­
voted to the Museum and the 
space that it  occupies could be 
put to better educational uses," 
the report says. 
believe that both the 
• 
money devoted to the 
• peanng. 
Museum and the space 
that it occupies could be 
put to better educational In mid-May, the task force released its decisions after 
considering public feedback to 
the earlier recommendations. 
uses. " 
-From GEF 
Even as Talbot was mak­
ing his fumbling forays into 
transformation of the genome, 
his neighbors were putting the 
finishing touches on the trans­
formation of the land. Iowa's 
Task Force report 
While the museum was spared 
for fiscal year 2005, the report 
warned that it will still be under 
consideration for cuts over the 
36 million acres had been swathed in prairie when 
European settlers began claiming plots in 1833, but 
most of it had fallen to the plow by Ole's time. The 
cost of tile for draining Iowa's wetlands exceeded the 
amount of money spent on the construction of the 
Panama Canal. Wild bison disappeared even as do­
mestic cattle grazed through forests and grasslands. 
"We're surrounded by all this green, and people 
think it's natural green," says David Brenzel, program 
coordinator at the museum. "As far as natural, we 
might as well have laid down Astroturf. Sometimes I 
wish we had, because then it would be obvious what 
we'd done." 
Iowa, as it  turns out, has less remaining native land 
than any other state. In 1902, UI museum namesake 
Thomas MacBride was already bemoaning the fact 
that "the prairies are plowed almost to the last acre . . .  
[and] the woodlands have been cleared away entirely 
or converted into pa"Sturelands. " The stunning fact is 
that 99. 9  percent of the state's original prairie cover 
has been lost, and, according to Brenzel, topsoil is 
being eroded at such an alarming rate that "farming 
as we know it will end in Iowa within the lifespan of 
our average fifth-grade visitor." 
So what does one do in the face of a biodiversity 
crash that is already well underway and a landscape 
homogenization process that was basically finished 
next three years. 
So long to Rusty and all the gang? 
Museum officials are used to getting by on a slender 
budget, and they've certainly had to deal with space 
constraints before; their storerooms are packed with 
• 
objects that simply cannot be fit into the galleries. 
Now it appears that even the existing exhibits are 
in danger. I get the impression that office politics 
prevent Brenzel from saying much on the issue, so 
I don't press him (or any other university official) for 
clarification. But the report's language suggests that 
the second-oldest museum west of the Mississippi 
is not only in danger of losing the funding that allows 
it to stay open, but may actually be dismantled and 
turned into classrooms. 
Presumably, some objects and displays would 
simply be lost in the eventuality cif the museum's 
dismemberment. It's hard to imagine Rusty the giant 
sloth or the continental drift lightshow being shipped 
to some other institution. The collections, however, 
could be absorbed in large part by other institutions 
both inside and outside the university system. There's 
a nationwide trend toward closure of university natu­
ral history museums and relocation of important 
objects to larger institutions. The downsides of an 
out-of-state relocation are obvious. Apart from the 
symbolic gravity of one more piece of Iowa's heritage 
• 
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The Natural History Museum wouldn't 
be the first campus museum to be affected 
by funding cuts. The galleries of the UI 
Hospitals Medical Museum remain open, 
but no new exhibits are planned. The muse­
um s artifact collection remains in storage at 
UlHC. Heres a look behind closed doors. 
e label says "RECTAL." Just 
"RECTAL." 
I can't say I ever get too enthusiastic 
about things that have the word "rec­
tal" attached. But now that I'm stand­
ing in the storeroom of the University 
of Iowa Hospitals and Clinics Medical 
Museum, surrounded by amputating 
saws and electroshock machines, the 
word "rectal" is downright alarming. 
Especially when it refers to a large 
silvery thing that tapers toward one 
end and is tiered with perforated metal 
discs, like some sort of horrible cork­
screw. If this is the cure, perhaps you're 
better off with the disease. 
The artifact turns out to be a ther­
mometer holder. One can be forgiven 
for assuming the worst, though, in a 
place like this. Another drawer holds 
a long prong with a metal curlicue at 
the end. It looks like it could be used to 
whip potatoes. "Tonsil screw," curator 
Adrienne Drapkin tells me. I gather one 
caught the tonsil inside the curlicue 
and gave it a yank, or a slice. Your 
other option is called a guillotine. Push 
the plunger and a blade slides forth to 
cut off the tonsil, which falls into a tiny 
metal catcher. It could be worse: earlier 
versions just let the severed tonsil drop 
down the throat. 
Of course, the storeroom, like the 
museum itself, isn't only a chamber of 
horrors. There are boxes of old nurses' 
uniforms, and medicine kits carried by 
frontier doctors who made house calls 
on horseback. Even the operating in-
• struments, sinister as they look, served 
a necessary purpose in many cases; 
tonsil guillotines are still used today, 
in fact, so presumably they're the most 
humane method of getting the little 
bastards out. If you're of a cheerful 
dispOSition, you can view the place 
as a celebration of the compassionate 
10 I I feature 
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Chamber of horrors or 
celebration of compassion? 
UI Medical Museum curator Adrienne Drapkin poses with dental chair. 
people who have contributed to the 
diminution of human suffering. 
I'm the morbid type, though, so I 
ask Adrienne to point me toward the 
weird stuff. She hands me a vacuum­
sealed bag containing a brown object 
that's almost the size of a football and 
shaped like a giant apostrophe. I peer 
• 
through the plastiC and see that it's 
made up of tiny threads. It's a bezoar, 
a ball of fingernails and hair taken from 
the stomach of a 10-year-old girl who 
obsessively chewed on her long locks. 
The bezoar weighs two pounds, and 
judging from the size and shape, it 
must have her entire stomach. It 
had to be removed surgically, but the 
girl survived. Not so the owner of the 
prosthetic arm (glove still attaChed), 
which keeps the bezoar company. That 
young man underwent surgery and 
then amputation to treat an apparent 
case of bone cancer. He died at age 
20, in 1925, only seven months after 
receiving the arm. 
The museum has two galleries, one 
of which has often hosted exhibits 
on modern social issues (the current 
display deals with health concerns of 
Iowa Latinos). The other gallery holds 
an exhibit about the history of medicine 
in Iowa. It's a fascinating story, but it 
also creates a gut-level reaction that 
amounts to "Thank God I'm alive today 
instead of a hundred and fifty years 
ago." Trephines (for making holes in 
heads) and scarificators (for bloodlet­
ting) sit ominously in their cases, next 
to labels that describe a time before 
anesthetic or antiseptic practices, a 
time when diphtheria and other hor­
rible diseases killed half of all children 
before age 5. 
The Medical Museum provokes 
thought, but not nostalgia. One look 
at a dental key (a cranklike tooth re­
mover that would sometimes break 
the patient's jaw) and you'll be inclined 
to forgive nearly all the stress and 
alienation of modern society. Even the 
current biodiversity crisis starts to look 
a little sunnier when you examine the 
museum's parasite collection. Its high­
light is a Dobson fly, a bug the size of 
a small guinea pig with pincers some 
three inches long. It's in a jar and has 
probably been dead for 70 years, but 
it still makes me nervous. Turns out, 
though, that they're extremely sensi­
tive to pollution and have become rare. 
I'm an environmental bleeding-heart, 
yet I still catch myself thinking that the 
world could get along just fine without 
the Dobson fly. LV 
, 
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disappearing from the state-like a rem­
nant prairie being paved over - such a 
move would wrench the collections out 
of their context. 
"Half the mammals and birds [in the 
UI collection] come from Iowa or ad­
joining states, which is to say they're 
homegrown," Brenzel tells me. "What 
happens when we lose the face of what, 
historically, we were? This stuff belongs 
in Iowa, not at the Smithsonian. " 
Brenzel takes me on a tour of the 
museum's storerooms to show me what 
sort of "stuff" is at risk here. Some of 
the sights are merely bizarre. In the 
ground-floor storeroom, I spend a long 
time studying a wet jumble of legs and 
fur before figuring out that I'm staring at 
a jar full of squirrels. Some are comical: 
an owl chick poorly mounted on a piece 
of wood, gray feathers fluffed and glass 
eyes cartoonishly wide, looks like a caf­
feine-addled ball of dryer lint (dubbed 
Carl by museum staff, the owl chick has 
been adopted as an unofficial fund-rais­
ing mascot for the museum). Some are 
surprising; the museum is perhaps not 
as well known for its cultural collections 
as its animals and fossils, yet one store­
room contains beautiful Pueblo pottery, 
rare Cochiti figures, even a blowgun and 
a quiver with arrows. 
One room has a table covered with 
giant sloth bones, the fruits of a recent 
paleontological excavation in western 
Iowa. Volunteers of various ages (high 
school and up) have been collecting 
and cleaning the bones in preparation 
for a planned display of this unusu­
ally complete skeleton. The room also 
contains cabinets full of stuffed animals, 
crammed side by side in odd juxtaposi­
tions. A bleary-eyed wombat waddles 
through a crowd of growling carnivores; 
a tarpon swims past a hyena. The most 
poignant sight is a black leopard whose 
thin veneer of fur has parted to expose 
the white mannikin beneath. It is posed 
in mid-slink, pacing like a restless ghost 
that is fading before my eyes. 
This room also contains portions of 
the infamous, and now retired, bird-skin 
display: cases full of songbirds and 
detached duck wings. The birds, mount­
ed in rows and looking very dead, sport 
little white cotton balls where the eyes 
should be. The exhibit was designed to 
help birders and hunters tell similar spe­
cies apart, but some visitors just found 
• 
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it unsettling. (As a child, I once had a 
nightmare about walking through Bird 
Hall at night, watching the dismembered 
wings flap on the mounting board.) "It's 
easy to go through life pretending we 
don't kill animals," Brenzel muses. 
The attic 
Brenzel leads me to the fourth-floor 
attic. Here, the bones of the building's 
infrastructure are apparent; one has to 
duck under thick girders to move about. 
It's a drab place stocked with nonde­
script wooden crates and cabinets. Then 
Brenzel opens a cabinet door and flicks 
on a fluorescent light, and suddenly I'm 
looking at a riot of bright green, purple 
and yellow feathers, some still shimmer­
ing with iridescence. It's a whole wall of 
mounted tropical birds: hummers with 
exotic curved beaks; a "beautiful king­
fisher" with an enormous head perched 
atop a petite body, like a Dutch corgi. 
The birds are hunched broodingly on 
their perches as though restless from 
confinement; they were prepared by 
19th-century collector William Hornaday. 
"He knew that they were rare and disap­
pearing even then," Brenzel says. 
The next stop on the tour is a large 
collection of mollusks, many of them 
collected by Bohumil Shimek. There's 
a whole display on the Muscatine but­
ton industry, featuring pearly shells 
perforated with big round holes where 
buttons have been extracted. "There's 
a vast number of endangered mollusks, 
because [pollutants go] straight into a 
watershed," Brenzel tells me. "Birds can 
fly away, but the clams are stuck. [Also, 
thanks to changes in land use], we don't 
have the gravel streams the things lived 
in anymore; what we have is mud. And 
people don't realize that. The rattlesnake 
[specimen in Iowa Hall] dazzles people 
but the clams don't." 
At this pOint, the museum may 
sound like a place of mourning where 
environmentalists can do penance for 
their decadent Western lifestyle. Quite 
the opposite, though: Brenzel sees the 
museum's message as a call to action, 
and its collections as a tool for assess­
ing and fixing problems. Museum speci­
mens have been sampled in the interest 
of genetic studies of now-endangered 
animals. Collection locations for indi­
vidual specimens can be tallied to piece 
together information about changes in 
wildlife distribution over time. 
None of the museum's holdings, 
however, is as emblematic of the place's 
usefulness as its enormous eggshell 
collection. Rachel Carson's 1962 Silent 
Spring is credited by some with starting 
the modern environmental movement. 
Carson's book argued that a decline in 
bird populations was caused by wide­
spread use of the pesticide DDT, a theory 
that was very difficult to test. 
"Rachel Carson's idea that eggshells 
were thinning was pooh-poohed," 
Brenzel says. "And there wasn't a square 
inch of the planet that hadn't been 
contaminated by DDT. Then someone 
realized that, 60 years earlier, museums 
had taken in thousands of eggshells." 
Studies of pre-DDT eggs from museum 
collections showed that shells tiad been 
thinning since DDT's introduction. The 
result was a ban on an apparently dan­
gerous chemical. 
Further work on the subject has sug­
gested that DDT wasn't the only culprit 
in the eggshell thinning. Nevertheless, 
Brenzel's point is clear: A natural his­
tory museum is no attic of useless junk. 
"Who's smart enough to predict how 
this stuff's going to be used?" he asks. 
"These old collections can have surpris­
ing value. " 
Artifacts of sheer passion 
There's more to it, though. Artifacts 
have emotional power as well; they en­
capsulate lost ways of life and compel­
ling stories. "The objects are still the best 
way to reach kids and just ordinary peo­
ple as well," Brenzel said. "We compete 
with the amusement parks and TV and 
• 
movies and iPods and cell phones and 
everything else now . . .  the list of competi­
tors just keeps growing. It's wonderful 
that you can continue to amaze [visitors] 
with a big bone or a ratllesnake that 
some weird guy named Shimek took 
the time to . . .  coil in a jar a hundred years 
ago. The opportunity to tell a story with 
a hero, with historic context, is the best 
way of teaching I know." 
As a case in point, Brenzel brings up 
Frank Russell, a UI graduate student 
. from the late 1890s. At age 23, Russell 
embarked on a two-year solo expedition 
across the Canadian tundra to collect 
specimens for the museum. The experi-
continued on page 21 
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Although you may not know this enigmatic songwriter, you may know his songs 
Steve Horowitz 
n a erfect world, Jesse Winchester would be a house­
hoI name. He has a pleasant and distinctive musical 
style. He's written dozens of hit songs and such notables as Bonnie 
Raitt, Jimmy Buffett and Waylon Jennings have publicly acclaimed 
his work. Few people, however, know Winchester's name outside of 
a rabid cult audience. There are several reasons for this. 
During the pivotal year 1967, at the height of the Vietnam War, 
Memphis resident Winchester moved to Montreal, Canada to avoid 
the military draft. Two years later, Robbie Robertson of The Band 
spotted Winchester playing a solo gig at a coffee house in Toronto 
and helped him get a recording contract. Winchester's self-titled 
debut release, aided by Robertson on guitar and fellow Band mem­
ber Levon Helm on drums and mandolin, received great critical 
acclaim and so-so sales. Winchester continued to record through­
out the early '70s, but his inability to tour the United States because 
of his draft dodger status resulted in him enjoying an underground 
status as a folk hero at a time when singer-songwriters (i.e. James 
Taylor, Carole King) were the popular rage. 
Winchester reentered the country during the late '70s when 
President Jimmy Carter established an amnesty program for 
draft resisters who fled the country, but Winchester's career as a 
performing/recording artist never seemed to live up to its earlier 
promise. Winchester only made two albums during the '80s (includ­
ing Talk Memphis with legendary Memphis producer Willie Mitchell 
[AI Green] ), one in the '90s, and none so far this century. But that's 
not to say Winchester stopped making music; far from it. He just 
became a songwriter whose material is best known covered by other 
• 
artists. 
Winchester's idiosyncratic style makes it possible for musicians 
from all genres to record his songs. "I have an emotional attach­
ment to those artists who are my musical favorites that have done 
covers of my music;' Winchester told me over the telephone from a 
tour stop in Florida. "I like the Everly Brothers' version of my 'Brand 
New Tennessee Waltz' and Wilson Pickett did a great job with a song 
of mine." Some of the many other outstanding artists who have 
recorded Winchester's songs include the Flying Burrito Brothers 
("Payday;' which has also been covered by Elvis Costello), Emmylou 
Harris ("My Songbird"), Jimmie Dale Gilmore ("Defying Gravity"), 
Tim Hardin ("Yankee Lady"), and Kate and Anna McGarrigle ("Skip 
Rope Song"). Some of the most popular renditions of his mate­
rial include Pure Prairie League's "Third Rate Romance;' Wynona 
Judd's "Let's Make a Baby King;' Nicolette Larson's "Rhumba Girl;' 
The Weather Girls' "Well-a-Wiggy;' and Reba McEntire's "You 
Remember Me:' 
"I usually just write my songs and see if anybody will record them," 
14 I vlllalle I music 
Winchester said, "but sometimes I write on demand for certain art­
ists. I did that for Wynona:' Winchester admitted that sometimes 
he wishes he could contact certain musicians and have them record 
particular tracks. "I'd love to hear George Jones sing 'A Showman's 
Life;" he mused. Country star Gary Allen, soul legend Dobie Gray 
Jesse Winchester 
What: Idiosyncratic 
singer-songwriter 
Where: Iowa Arts 
and Americana artist Buddy 
Miller have already covered this 
song. Winchester said he likes 
all three versions equally. 
W inchester will be per­
forming solo at the Iowa Arts 
Festival. "Touring solo gives 
me more freedom to do what 
I want, and of course it makes 
more economic sense;' he said. 
Winchester plans to play songs 
from every decade of his musi­
cal career, but don't expect to 
hear self-consciously penned 
political material. Even at the 
height of the Vietnam War and 
Winchester's outspoken activ­
ism, his music never served a 
specific political agenda. 
Festival, Iowa City 
When: Friday, June 4, 
8:3 0pm "I don't inflict my politics 
on people when I perform, 
but I openly speak my mind;' 
Winchester said. "I am very much against the war in Iraq. I am 
distressed about the racial situation in my home city of Memphis, 
to which I recently returned to be with a girl I fell in love with. 
Sometimes I wonder if our forefathers didn't poison the well back 
in the beginning." He went on to note that on a personal level 
Americans seem to get along fine, but the educational and civic 
institutions have significant problems. 
Winchester recently recorded a track for Beautiful: A Tribute to 
Gordon Lightfoot. "I recorded 'Sundown; one of Lightfoot's classics, 
and I think I hit the sweet spot where Canada meets Memphis;' 
Winchester said, adding after a short pause, "Dayton, I think." It took 
this interviewer a second to get the joke, and when I did Winchester 
was already talking about something else. He's used to people not 
getting him the first time, because his music or performance is too 
subtle, only to be appreciated afterwards. When I mentioned this to 
him Winchester sighed, then laughed. "That's what I try to do;' he 
said. "That's what makes it humor. That's what makes it art." LV 
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hat a stran e world we live in. Morrissey, the 
cultural am assador of Manchester gloom and 
understated British humor, now is firmly rooted in sunny Los 
Angeles. What exactly makes the former Smiths frontman want 
to live in the land of plastic surgery disasters, a realm ruled by the 
Governator, is utterly baffling to me. Whatever the reasons, the place 
has obviously fueled in Morrissey that much-needed angst required 
• 
as a brilliant lyricist, which Merritt most definitely also is, he com­
plained that the Moz "surrounds himself with dull musicians inca­
pable of properly filling out his introspective kitchen-sink dramas." 
Merritt might have a point, but he's more predictably enacting one of 
rock's most enduring rituals: patricide. The world would have been 
a lesser place if Johnny Rotten hadn't killed Elvis, true, but not all 
of pop's parents deserve to be sent off to pop culture's Abu Ghraib 
• pnson. 
to create his music. This, of course, is not 
I I flailing, adolescent Nii-
Metal angst. Indeed, the 
photo inside you are the 
Quarry (Sanctuary) pic­
tures this charming man 
looking quite suave, like 
the coolest dad you could 
imagine, elegantly hold­
ing a machine gun. 
Merritt is obviously 
Morrissey's son, one born 
of a forbidden relationship 
with an Abba member, or 
a gay parent adoption with 
one of the Pet Shop Boys. 
Merritt is obviously Morrissey's son, one 
born of a forbidden relationship with an 
Abba member, or a gay parent adoption 
with one of the Pet Shop Boys. Whereas 
Morrissey's new album is laced with what 
Merritt considers an arena rock sheen, 
a claim he takes a little too far, the new 
Magnetic Fields album, simply titled i 
(Nonesuch), has a refined AM pop radio 
polish. Those who live in glass houses 
shouldn't throw stones. In both cases, 
Kembrew 
Mcleod 
"America, your head's 
too biglbecause America, your belly's too big," 
go the very first I.N.S-baiting lines of the album. 
"The land of the Free, they said/and of oppor­
tunity in a Just and Truthful waylbut where the 
President is never black, female or gay." Skating 
on one of the loveliest melodies over which this 
voice has crooned, he sums up the way many 
natives feel, but with the kind of wit and warmth 
that is absent from fever-pitched political rheto­
ric. After all, this is art. By track number three, he 
goes after a sacred cow that is perhaps even big-
ger in the archly titled "I Have Forgiven Jesus:' Only Morrissey could 
get away with such a title; it's so punk rock, yet it sounds so sweet. 
Mr. Misery has always been misunderstood that's a given for 
someone who occupies a job such as his---but most people's confu­
sion spills from the assumption that he's a humorless doom-monkey. 
He's actually quite funny, albeit in a blackened comedic kind of way. 
"Why did you give me so much love in a loveless world/when there 
is no one I can turn to," he asks, delivering the punch line, "Jesus, do 
you hate me?" Another gem from the master of the self-depreciat­
ing one-liners: "She told me she loved me/which means she must 
be insane." Like most of his post-Smiths albums, Morrissey's new 
one is a big, swir� affair. It has more bombast than he has gray 
hairs, and that's a lot because he's got his share. Sometimes bombast 
doesn't work (Jane's Addiction, please phone home), and sometimes 
• it does the trick, which Morrissey pulls off, is creating a balance. 
In a recent Sunday issue of The New York Times, Magnetic Fields 
pop savant Stephin Merritt dismissed you are the Quarry like a child 
disappointed in a drunk, wayward parent. Commending Morrissey 
the gloss isn't debilitating because it fits the music, particularly in 
Merritt's piano- and-string-driven final track, "It's Only Time." At 
the beginning of "I Don't Believe You," he pulls off a Morrissey-wor­
thy couplet, "So you quote love unquote melWell, stranger things 
have come to be." On i (all 14  songs begin with the letter 1 . .  . get 
it?), Merritt largely dispenses with the synth-pop flirtations of the 
group's early albums and sticks with the chamber-pop formula he 
has perfected in recent years. 
I've been a fan of Merritt's music since, 10 years ago, I stumbled 
across a $3 used copy of the group's album Holiday, which I bought 
because it looked mysterious and was cheap. It also was the last time I 
have mined so much gold from the discount section of a record store. 
Over time, my meager investment recouped big, because it turned 
out that this master of melodies was also quite prolific. He paid me 
back with a string of stellar releases under pseudonyms Future 
Bible Heroes, the Gothic Archies, and the 6th' solo albums and 
many more Magnetic Fields albums. This string of critically adored 
releases culminated in the group's last one, the monstrous three-CD 
set 69 Love Songs, which topped the Village Voice's 1999 pazz & JoP 
poll. This new release, put simply, is a quite worthy follow up. One 
criticism: Even though Merritt's singing skills have improved over 
the years, I still prefer it when he lets others handle vocal duties. In 
an ideal world, there's a Menitt-Morrissey collaboration in the tarot 
cards Magnetic Morrissey, perhaps? 
Kembrew's Live Music Pick of the Month: Gabe's Oasis, June 18  
In a Who-like move, Guided By Voices are currently roaming the 
country on their "farewell" tour, and we're lucky enough to be on one 
of their tour stops. The excellent Waxwings will open for the veteran 
indie-rock group. Not to be missed. LV 
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Public Property 
Public Property 
www.publicprop.com 
Public Property is a young reggae band 
from Iowa City of no small ambition. A grip 
of white kids from Iowa trying to add to the 
grand tradition of reggae is more than a little 
cheeky, seeing as how inextricably tied reg­
gae is tied to culture of black Jamaicans. 
They succeed on this debut CD with a 
combination of interesting, varied writing 
and relaxed 
musical per­
formances. 
The best 
tracks here, 
like "Rise 
Up Rebel, "  
reflect a 
devotion to 
the music 
and spirit of 
Bob Marley 
w i t h o u t 
being entirely derivative. David Bess' lyrics 
are explicitly political and articulate, and 
owe more to Noam , Chomsky than Marley. 
"Blood Banner" begins with samples of 
George W. Bush and Native American 
chants, followed by a wordy polemic 
against the Iraq War. It repurposes part of 
"The Star Spangled Banner" for the chorus, 
and succeeds as much on the strength of 
the rhythm section's intensity as the anger 
of the lyric. 
The female backing vocals on tracks like 
"Ticker Tape News" recall Marley's I-Threes 
in a good way, and whenever they pipe in 
they make the song, Adam Grosso's bass 
playing is the real heart of Public Property's 
music. He's able to rock steady without fall-
1 6 I I cd reviews 
ing back on the "shave and haircut" cliche 
of the genre, and he meshes with Matt 
Grunstad's drumming perfectly. 
My only real complaint with this CD is the 
way Bess likes to slide up to pitch from 
blue notes. This may just be me- Chris 
Robinson from Black Crowes has made a 
lucrative career out of it after all. The lyrics 
can be a bit too busy sometimes as wel l­
reggae is all about leaving some space. But 
over all , there's a lot to like about this CD, 
and if Public Property keeps honing their 
skills, they might have a shot at rescuing 
American reggae from the weed heads. 
The Slats 
Pick It Up 
Latest Flame Records 
www.theslats.com 
Kent Williams 
There are thousands of rock bands in 
the US at any given moment. Most work 
really hard to 
become barely 
adequate. The 
Rawk impulse 
seems nearly 
u n i v e r s a l  
among guys 
with more 
testosterone 
than good 
looks, and 
since the tools 
of the trade-guitars, amps, drums- are 
mass produced consumer items, there's 
a certain industrial uniformity to the music 
they make. 
What separates The Slats from that 
sweaty hoi polloi is a truly odd, hermetic 
approach to pop music. Split like a schizo-
phrenic between Minneapolis and Iowa 
City, the Slats take a beautifully realized 
pop melody like "Ice Queen" and under­
score it with a discordant, broken guitar 
counter-melody, When they channel The 
Cars on "Automobile , "  instead of crooned 
love lyrics, you get "there's a narcissistic 
animal strapped into my engine/his masti­
cating mandible snapped under my wilL" 
The production on Pick It Up is similarly 
confounding. Monstrous power pop like "I 
Believe Timothy McVeigh" gets an airless, 
dry treatment, as though it were recorded in 
a dorm room, It's not that there isn't studio 
trickery here, but the expansive commercial 
sheen of reverb and double-tracked vocals 
is consciously rejected. It sounds, too, as 
though the guitars were recorded dry, and 
all the effect pedals got used on the vocals 
instead. Pick It Up sounds underproduced, 
but it's a misdirection. The more you listen, 
the more inevitable it seems, as though the 
songs themselves demanded the treat­
ment they got. 
Perhaps the most indicative lyric is  
the opening line in the song "Teena": "a 
sugarcube and cyanide." Other bands 
like Pavement and Guided by Voices 
have managed to be grand, evocative 
and obtuse, but the Slats seem motivated 
by an unironic love of the '80s pop they 
grew up hearing on their moms' car radios. 
Combine that pop puppy love with an 
obvious appreciation of the monsters of 
Indie Rock- Dinosaur Jr, Fugazi, Sonic 
Youth - and you get a dangerous, unstable 
compound. You don't know whether to top 
your ice cream with it or call in the bomb 
squad. 
Kent Williams 
.. 
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• 
• 
• 
AKAR 
4 5. Linn St., Iowa City, 351-1227 
Recent work by Matthew Metz and Linda Sikora, functional 
porcelain ceramics, June 4-17; opening reception June 4, 
5-Spm, part of Gallery Walle 
The Art Mission 
• 
1 1 4 5 Linn St., Iowa City, 466-1006 
Block prints by Laura Wilder, June 4-July 4; opening 
recepti on June 4, 5-Spm, part of Gallery Walk. 
Arts Iowa City Center and Gallery 
129 E. Washington St., Iowa City 
Large-scale wood-fired ceramics by UI MFA students Eric 
Gorder and Samuel Johnson; opening reception June 4, 
5-Spm, part of Gallery Walk. 
Arts Iowa City/The Galleries Downtown 
2 18 E. Washington St., Iowa City, 337-7447 
The Visions oj Five Architects as Artists, work by James 
Schoenfelder, Benjamin Chait, Gene Anderson, Ioana 
Mamali and William Nowysz; opening reception June 4, 
5-Spm, part of Gallery Walk. 
Cedar Rapids Museum of Art 
410 Third Ave. 5E, Cedar Rapids, 366-7503 
In-Formed by Nature, Mary Merkel-Hess, Slices oj Life, Emily 
Martin,  both through Aug. 29 • Villa to Grave: Roman Art 
and Life, 150 Roman objects-sculpture, frescoes, jewelry, 
furniture, coins and other decorative art objects-dis­
played in a recreated Roman architectural setting, through 
Aug. 25, 2005 • Goya to Gauguin: 19th Century Prints and 
Drawings from the Permanent Col/ection, through July 25 • 
Maurido Lasansky: The Nazi Drawings, through Oct. 3 .  (See 
Words listing for more) 
CSPS 
1 103 Third St. 5E, Cedar Rapids, 364-1580 
Jury Duty, exhibition by CSPS creative director Mel 
Andringa based on the controversial mural project cre­
ated for the Federal Courthouse in Cedar Rapids during 
the 19305; Recent photos by Sabine Golz; both through 
July 4. 
Faulconer Gallery 
GrinneU 1103 Park St., GrinneU, 
works by Bobbie McKibbin, 
Outdoor  Music 
Will Pergl, Jill Schrift, Merle lirkle and visiting profes­
sor Matthew Kluber, through June 6 • Mark Lombardi: 
Global Networks, June lS-Aug. 1 • Danica Phelps: Writers 
Trade, June lS-Sept. 12 • Austin Thomas, June lS-Sept. 
12. Opening receptions for three exhibitions: June 18, 
5-6:30pm. 
• 
Hudson River Gallery 
538 S. Gilbert St., Iowa City, 358-8488 
Hope: America's Children, photographs by Sandra L. Dyas; 
Fragments and Ruins, photographs by Conrad Marvin; 
opening reception June 4, 5-Spm, part of Gallery Walk. 
Iowa Artisans Gallery/ 
D.l. Rinner Goldsmith 
207 E. Washington St., Iowa City, 35 1-8686 
Elemental Prairie: Prairie Drawings by George Olson and 
Altered Books by Margaret Whiting, June 4-July lS; open­
ing reception June 4, 5-Spm, part of Gallery Walk. 
Iowa State Bank & Trust 
102 5. Clinton St., Iowa City 
Contemporary Quilts by Nine Local Quilters, quilts by Diedre 
Fleener, Sally Glass, Nancy Hollenbeck, Diane Lohr, Dawn 
McKenzie, Jackie Morrical, Mary Ott, Donna Sanders and 
Theresa Weihe; opening reception June 4, 5-Spm, part of 
Ga llery Walk. 
Lorenz Boot Shop 
132 S. Clinton St., Iowa City, 339-1053 
Iowa City . . .  And The World, oil paintings and limited edi­
tion prints by West Liberty artist Garth Conley, June 4-0ct. 
1 ;  opening reception June 4, 5-Spm, part of Gallery Walk. 
Many Facets 
1 2 5  S. Dubuque St., Iowa City, 341-4562 
Transitions: Works in Metal by Colin McDonald; opening 
reception June 4, 5-Spm, part of Gallery Walk. 
Mt. Mercy College 
Janalyn Hanson White G!111ery, Cedar Rapids, 
363-1323 
Summer Student Art Exhibit, May 2S-Sept. 15. 
Mythos 
9 5. Linn St., Iowa City, 3 37-3760 . 
Ritual Images & Decorative Motift, small gouache paintings 
by Charlotte Cain; Naksi Bindus: Repousse Collaborations 
fi'Qm Indio by Michael Peter Coin; also work$ by Ray Parker, 
carl Fracdni and Uifert Witl<e; opening reception June 4. 
S-8pm. part of Gallery WaUe 
Public Space One 
6 1/2 5. Dubuque 5t, Iowa City 
The Kettle Show, a collection from John Soukup/Kettle, 
May 30-June 20 • Dianne Harrop's That Isn't Art! exhibit, 
combines traditi onal "art" and Japanese-influenced, 
comic-styl� "not-art," June 20-July 4. 
Room Service 
1 1 7  E College St., Iowa City, 248-4848 
Reproduction Vintage French Advertisements; opening 
reception June 4, 5-Spm, part of Gallery Walk. 
RSVP 
1 14 E. Washington St., Iowa City, 337-4400 
Imprints & Effects, non-objective drawings, oil paintings 
on canvas and multimedia by Jan lelfer-Redmond; open­
ing reception June 4, 5-Spm, part of Gallery Walk. 
Ruby's Pearl 
323 E. Market St., Iowa City, 248-0032 
Fucking Dyke, color photography, painting and installati on 
by Kymbyrly Koester, June 1-25; closing reception June 
25, 6-Spm. 
Salon 
1 1 9  E. Washington St., Iowa City, 3 51-0508 
Jerry Felix: pastels in the context oj a contemporary Jur­
niture store; opening reception June 4, 5-Spm, part of 
Gallery Walk. 
Senior Center 
2 8  5. Linn St., Iowa City (unless noted otherwise) 
Dh, the Places I Have Seen!, travel photography by Joan 
Jehle and photographs by Corbin Sexton; opening recep­
tion June 4, 5-Spm, part of Gallery Walk · Arts Fest Arts & 
Crafts Sale, June 4, 5-Spm; June 5, 10am- 4pm, downtown 
Iowa City. 
UI Hospitals and Clinics 
Project Art of UIHC, Iowa City, 353-6417 
National Cancer Survivor Day, featuring unveiling of art­
work created by cancer patients and their loved ones, June 
13, 2-4:30pm, Visitor Center, eighth floor John Colloton 
Pavilion • 26th Annual UI Hospitals and Clinics Staff 
Art Show, photography and two-dimensional work by UI 
Hospitals staff, June 4-July 30, Boyd Tower East Gallery, 
first floor Boyd Tower; Three-dimensional work and 
fiber, through June 25, Main Lobby, first floor General 
Hospital and Patient, and Visitor Activities Center West 
gallery, eighth floor John Colloton Pavilion · Paintings by 
Bettendorf artist Kathleen VanHyfte, June 4-July 30, Boyd 
Tower West Gallery, first floor Boyd Tower . Watercolors 
and graphite drawings by Shirley Mallory Wehr, 
May 28, Boyd Tower East lobby • Prints by Diana 
Iowa City, through July 5, Patient and Visitor 
Center East Galler'll, eighth floor John Colloton Pavilion. 
Not much can beat live music outdoors the wafting hot tunes 
and balmy breezes and June offers a windfall. The Iowa Arts 
Festival (June 3-6) boasts performances by Jesse Winchester (see 
story page 14) and the Nitty Gritty Dirt Band, but it's the appear­
ances by local favorites like Dave Zollo, BF Burt, Mike and Amy 
Finders, Dave Moore and Letterpress Opry that promise to really 
make the event special again this year. The Friday Night Concert 
series returns to the Ped Mall' with upcoming performances by 
the Mad River Band, Orquesta Alto Maiz and more_ And don't 
forget Market Music, gracing the Iowa City Farmers Market each 
Wednesday. This month, don't miss Ben Schmidt and Rico Cicalo, 
Bob & Kristi Black, The Drollingers and more. West Branch and 
Cedar Rapids host their own weekly outdoor music series. Also 
in CR, Ushers Ferry hosts its annual Grand Celebration of Brass 
Bands June 19. And there's more. Just check the calendar Music 
Festivals/Series section. 
• 
For those with agoraphobia there's plenty stuff going on within 
four walls. This month offers some sure-to-be interesting appear­
ances by members of well-known bands. The Green Room hosts 
Rob Wasserman of Ratdog (June 3) and Brian Vanderark of the 
Verve Pipe (June 29). The Yacht Club brings in Martin ZelIar of 
the Geardaddies and Brent Best of Slobberbone June 10. 
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UI Main Library 
UI campus, Iowa City 
Four Decades of Walter Hamady and The Perishable Press 
Limited, through July, North Exhibit Hall. 
UI Museum of Art 
150 North Riverside .Dr., Iowa City, 335-1727 
Vision and Views: Early Europeon Prints from the Permonent 
Collection, 51 prints and two bound volumes by 17 artists 
dating from the 15th-18th century, June 13-0ct. 17. 
Clapp Recital Hall 
University of Iowa campus, Iowa City, 
335-1 160 
All-State Music Camp faculty recital. June 8, 8pm • ASMC 
jazz faculty combos, June 14-15, 17, 8pm • J.U.I.S.E. 
concert, June 16, 8pm • ASMC Jazz Band Camp Final 
Concert, June 18, 7pm • ASMC faculty concert, June 23, 
8pm • ASMC Percussion One concert, June 24, 8pm • ASMC 
Percussion Camp final concert, June 25, 7:30pm. 
Gabe's 
330 E. Washington St., Iowa City, 354-4788 
The Standard, The Vow, May 27 • Experimental electronic 
music with Shedding, Paul Duncan, Cruder, Dorkmeister, 
May 28 • All ages show with Winegarden, The Peal, 
Conspire, 5pm; Late show: East Eighteen, Winegarden, 
Devil With Cheese, Myopic Son, 9pm, May 29 • The Bent 
Scepters, The Diplomats of Solid Sound, Brutus, May 30 
• Old school punk-out with The Branded Ones, Beer and 
Trembling, The Gam mits, Egan Rats, May 31 • The Plastic 
Constellati ons, June 2 • The Brown lng, Lock and Key, 
Dying Midwestern, June 3 • lao, Remembering Never, June 
4 • Autodramatics, June 5 • Buddy Wakefield, June 6 • 
Leven, June 7 • Early show: Bear Vs Shark, Name Taken, 
Jenoah; Late show: Signal To Trust, Sinking Steps, Rising 
Eyes, June 11 • The Frogs, June 12 • Jesse Malin, Squad 
Five-O, June 13 • Maritime, June 14 • Valina, Sicbay, June 
16 • The Great Fire of 1666, June 17 • Guided By Voices, 
Waxwings, June 18 • Early show: River City High, June 
19 • Grand Ulena, Naives, June 22 • Tora Tora Torrence, 
Off By One, June 23 • Braid, June 24 • Pedro the Lion, 
John Vanderslice, July 2 • The Blood Brothers, Kill Me 
Tomorrow, Chromatics, July 3 .  
The Green Room 
509 S. Gilbert St., Iowa City, 354-4350 
Blues Jam Mondays, Funk and Jozz Jam Tuesdays 
Transcendental Hayride, Shanti Groove, May 27 • Skunk 
River Bandits, Nikki Lunden & Mary Pat, May 28 • Mel 
Richards, Regina, Joe Rudd, Kevin Bu rt, May 29 • Willie 
Waldman Project, Dandy Jive & the Uptown Five, June 3 
• Uforquestra, Ian Quest, June 4 • Grasshopper Takeover, 
Billy Howke, June 5 • Band for Life, Karl Marzitan, June 
9 • Signal Path, The Westfall. June 10 • Breechloader, 
Hoopride, Standing Akimbo, June 1 1  • OJ Mel Richards, 
June 12 • All Rattle, June 13 • Lotus, Provider Method, 
June 16 • The Hackensaw Boys, June 1 7  • C&R Productions 
(hip-hop), June 18 • Broken Grass, Euphoria, June 19 • 
Dirty Dozen Brass Band, The Spread, June 22 • The Big 
Wu, June 23 • Ulu, The Diplomats, June 24 • Sny Magill. 
Genital Hercules, June 25 • Jenifer Hartswick Band, June 
26 • The Samples, Brian Vanderark, June 29. 
Hancher Auditorium 
UI campus, Iowa City, 335-1160 
All-State Music Camp concert: Chorus, Orchestra, Adult 
Band, Black Band, Gold Band, Mark, June 12, 1:30pm. 
The Java House 
2 1 1  E; Washington St., 341-0012 
WSUI's "Iowa Talks Live from the Java House," Fridays, 
lOam. 
Kent Park 
Hwy. 6, Tiffin 
Silver Swing Band, June 22, 7pm. 
Martini's 
1 2 7  E. College St., Iowa City, 35 1-5536 
Shows at 9:30pm 
Billy Lee And The Compact 3, May 28 • Shoe Money, May 
29 • The Diplomats, June 4 • Sweet Jimmy, June 5 • 
Johnny Kilowatt, June 1 1  • McMurrin & Johnson, June 
18 • Gris Funk, June 19 • Johnny Rawls, June 25 • The 
Girl DJs, June 26 • Radoslav Lorkovic, July 2 • Soul Patrol 
DJs, July 3 .  
The Mill 
120 E. Burlington St., Iowa City, 351-9529 
Open Mike Mondays, 8pm • All music 9pm unless noted 
otherwise 
Eric Muhle, solo acoustic, May 27 • Catfish Keith, acoustic 
bluesman, May 28 • Johnnie Bock, May 29 • John Gilmore, 
May 30, 8pm • Litmus, June 3 • Ben Schmidt, June 4 • 
David Haack w/ Joneztown, June 5 Ben Weaver, June 10 
• Mike and Amy Finders Band, June 11 • BeJae Fleming, 
June 12 • Funk-bluester Nedra Johnson, fund-raiser for 
Iowa Women's Music Festival, June 13, 7pm • Charlie Parr, 
June 14 • Al Rose, June 17 • David lollo and the 
Body Electri c, June 18 • Lucy Kaplansky, June 19, 8pm 
• Clumsy Lovers w/Carbonleaf, June 21, 8pm • Richard 
Fontaine, June 24 • Letterpress Opry, June 25 • Kelly 
Parekooper, June 26 • Aleni Mandell, June 30. 
Old Capitol Mall 
Downtown Iowa City 
All-Iowa New Horizons Band Extravaganza, featuring 
bands from Iowa City, Cedar Falls, Cedar Rapids and the 
Quad Cities, June 5, 4-7:30pm. 
Ped Mall 
Downtown Iowa City 
New Horizon(Band and Iowa City Community Band, June 
19, 4pm. 
Sanctuary 
405 S. Gilbert St., Iowa City, 35 1-5692 · 
Jazz Jam hosted by bassist Israel Newman, Thursdays • 
Music at 9:30pm 
Steve Grism ore Trio, May 28 • Jazz Jam Benefit for the 
Iowa City Jazz Festival, June 3 • Tornadoes, classic blues, 
June 5 • Andrew Parrott Trio, with Marc Gratama and 
Israel Newman, June 11 • Doug Little Qua rtet, Minneapolis 
jazz sax, June 12 • Saul Lubaroff Trio, June 18 • Alastair 
Moock, Farewell to Iowa City concert, June 19 • Kevin 
Gordon, Nashville singer/songwriter, June 25 • Dave 
Moore, June 26.· 
Senior Center 
28 S. Linn St., Iowa City 
Cowboy Legends of the Silver Screen, June 17: Voices of 
Experience, 3pm; Chuck Wagon Dinner & Live Music by 
Harvest Home, 5-6:45pm. (See Mise. listing for more) 
UI Hospitals and Clinics 
Project Art of UIHt, Iowa City, 353-6417 
John Colloton Atrium 
Tom Hardesty, piano favorites, June 14, 12pm • Nancy 
Cree's ,f'iano Students, June 30, 12pm. 
UI Museum of Art 
150 North Riverside Dr., Iowa City, 335-1727 
"KSUI Know the Score Live," June 11,  5-7pm • Red Cedar 
Chamber Music, "It Isn't Beethoven," a concert of early 
19th-century Viennese chamber music, June 18, 8pm. 
Uptown Bill's small .Mall 
401 S. Gilbert St., Iowa City, 339-0401 
Mud River Open Mic, Fridays, 8pm • Irish Slow Session, Celtic 
jam (for more info contact Tara Dutcher, .tara@schoolperj 
ormingarts.com), Sundays, 2-4pm • All shows tpm unless 
otherwise indicated 
Gilded Bats, June 3 • Jeffrey Morgan & Mark Chorpening, 
June 5 • The Unsung Forum (songwriter's workshop), June 
10 • Central Standard Time, June 12 • Potluck dinner and 
Jam, June 17 • Brace for Blast, June 19 • The U . F.O:s 
(U nited Food Oddities), June 20 • Chrys Mitchell;June 24 
• Cranial Decay, June 26 • Chris Smithers, July 1 • Sam 
Knutson, July 3 .  
Westminster Presbyterian Church 
1 285 Third Ave. SE, Cedar Rapids 
Red Cedar Chamber Music, "It Isn't Beethoven," a concert 
of early 19th-century Viennese chamber music, June 19, 
8pm. 
Yacht Club 
13 S. Linn St., Iowa City, 33 7-6464 
Blues Jam hosted by Shade of Bacchus, Sundays 8pm-
12am; Jam Band Jam hosted by Doggman Music Company, 
Wednesdays, lOpm 
Awareness DJs, May 29 • Funk 101, June 4 • Public Property 
CD-release party, June 5 • Early dinner show with Martin 
lellar (Geardaddies), Brent Best (Slobberbone), 7pm; Late 
show with Cum & Go, 10pm, June 10 • Jensen Connection, 
Slaughterhouse 6, June 11 • Starrunner, Dancing Andy & 
The Sensitive Assholes, June 12 • Grommits, June 15 • 
I 
Beggermen, June 18 • Kristie Stremel, Brutus, June 19 • 
Bad Fathers, June 24 • Acoustic Cage Match, June 26. 
MUSIC FESTIVALS/ 
Friday Night Concert Series 
Weather Dance Fountain Stage, 
downtown Iowa City 
6:30-9:30pm 
FunkDaddies, May 28 • Jesse Winchester, June 4 • Joe and 
the Mad River Band, June 1 1  • Dave Zollo, June 18 • The 
Rich Webster Band, June 25 • Orquesta Alto Maiz, July 2. 
Iowa Arts Festival 
June 3-6, Downtown Iowa City 
June 3 
Black Hawk Mini Park: Bands representing the Weekend 
Warriors Program, 7pm • Holiday Road, 8pm. 
June 4 
Main Stage, Iowa Avenue: Big Wooden Radio, 7pm • Jesse 
Winchester, 8:30pm. 
June 5 
Main Stage: Dave Moore, 12pm • Mike and Amy Finders, 
1:30pm · David Zollo and the Body Electric, 3pm • Kevin 
BF Burt and the Instigators, 6:30pm • The Nitty Gritty 
Dirt Band, 8pm. 
June 6 
Main Stage: letterpress Opry, 12pm • Stones in the Field, 
1:30pm · Johnny Kilowatt and the Count, 3pm 
Market Music 
Chauncey Swan Park, Iowa City 
5-7pm 
Nick Stika, June 2 • Ben Schmidt/Rico Cicalo, June 9 • 
Bob & Kristi Black, June 16 • Mary Talcott, June 23 • The 
Drollingers, June 30. 
Uptown Friday Nights 
Greene Square Park, Downtown Cedar Rapids 
5-8pm 
Swing Crew, May 28 • LARGE Midgets, June 4 • Wicked Liz 
& The Bellyswirls, June 11.  
Ushers Ferry 
Ushers Ferry Historical Village, Cedar Rapids, 
286-5763 
Grand Celebration of Brass Bands, June 19, 11am-6pm 
West Branch Concert Series 
Village Green, West Branch 
7-8:30pm (unless otherwise noted) 
West Branch High School Jazz Band, May 28 • New Venue 
Big Band, June 4 • Dave Moore, June 11 • Stones in the 
Field, June 18 • Patrick Hazell, June 25 • lazy Boy and 
the Recliners, July 2. 
Paramount Theatre 
123 Third Ave. SE, Cedar Rapids, 363-1888 
Studio Dance Recitals, June 4-5, 7pm. 
Space/Place Theatre 
North Hall, UI campus, Iowa City 
First Impressions, Alan Sener, UI Dance Department, June 
10-12, 8pm • Duarte Dance Works, June 24-25, 8pm. 
THEATER! 
Brucemore 
2160 Linden Drive SE, Cedar Rapids, 362-7375 
The Pirates oj Penzance, Cedar Rapids Opera Theatre 
presents Gilbert and Sullivan's operetta, June 24-25, 
27, 8pm. 
Cedar Rapids Museum of Art 
410 Third Ave. SE, Cedar Rapids, 366-7503 
Free Family Fun Day, kids' activities, a performance of 
Much Ado About Nothing and more, June 26, 11am-2pm. 
City Circle Acting Company 
Oakdale Campus, Coralville, 248-1750 
Avow, story of what happens after a gay couple ask a for-
• 
ward-thinking priest to marry them, June 4-13. 
Campbell Steele Gallery 
1064 Seventh Ave., Marion (Unless noted other­
wise), 373-9211 
Best of Liars Holographic Radio Theatre, music and origi­
nal skits, June 10-12, 8pm (June 11-12 sold out at press 
time); June 13, 7pm. 
Iowa City Community Theatre 
Wesley Center, 1 20 N. Dubuque St., Iowa City, 
338-0443 
Avow, story of what happens after a gay couple ask a 
forward-thinking priest to marry them, with original music 
by Coralville composer Thomas Stirli ng, June 11-13, June 
18-20. 
Old Creamery Theatre 
Price Creek Stage, 39 38th Ave., Amana, 800-
352-6262 (unless noted otherwise) 
Price Creek Stage: Wed., Fri., Sat. 8pm; Thurs., Sat., Sun. 
3pm. Depot Theatre: Thurs. 3 & 8pm; Fri. & Sat 8pm; Sun. 
3pm 
Perfect Wedding, comedy by Robin Hawdon about a man 
who wakes up on his wedding day with an attractive 
stranger in his bed, May 28-July 4, Price Creek Stage • 
Trio Jar Two: The Meg and Marquetta Show, Old Creamery's 
Marquetta Senters and Meg Merckens combine their talents 
for three humorous portraits of American women June 10-
o ' 
July 4, Depot Theatre. 
Owl Glass Puppetry Center 
319 N. Calhoun, West Liberty, 627-2487 
Community Historical Pageant With Giant Puppets, followed 
by a prairie tour, June 20, West Liberty Fairgrounds. 
Public Space One 
6 1/2 S. Dubuque St, Iowa City 
The Christian, by Chris Sobbing, with Kehry lane and Riki 
Casillas, prostitution, religion and ladies in sun dresses, 
through May 29, 8-11pm. 
Riverside Theatre Shakespeare Festival 
Riverside Festival Stage, lower City Park, 
Iowa City, 338-7672 
Tuesday & Sunday, 7pm; Wednesday-Saturday, 8pm • 
"Green Show" one hour beJore each performance 
Much Ado About Nothing, June 17-20, 29, J uly 2, 3, 7, 
8, 10, 1 1  • Measure Jar Measure, June 25-27, 30, July 
1, 6, 9 .  
Theatre Cedar Rapids 
102 Third St. SE, Cedar Rapids, 366-8592 
The Marriage oj Figaro, Cedar Rapids Opera Theatre pres­
ents Mozart comedy, June 11 ,  8pm; June 13, 2pm. 
UI Hospitals and Clinics 
Project Art of UIHC, Iowa City, 353-6417 
The Stigma Busters, Des Moines im provisational theater 
group dispels misunderstandings and prejudices surround­
ing mental illness, June 8, 12pm, John Colloton Atri um. 
UI Theatre 
Theatre Bldg., UI campus, Iowa City, 335-1160 
The Dining Room, by A.R. Gurney, Iowa Summer Rep 2004: 
"Unleashed: A Festival of Comedies by A.R. Gurney," June 
24-27, 29-30, July 7, 9, 10, 8pm; June 27 & July 4 & 11,  
2pm, David Thayer Theatre • Sylvia, A.R. Gurney, Iowa 
Summer Rep 2004, July 1-3, 6, 8, 11 ,  13-14, 18, 20-22, 
8pm; July 11, 2pm, Theatre B. 
The Green Room 
509 S. Gilbert St., Iowa City, 354-4350 
Korey Bassett, May 30. 
Paramount Theatre 
123 Third Ave. SE, Cedar Rapids, 363-1888 
Jerry Seinfeld, June 30, 7pm & 9:30pm. 
Cedar Rapids Museum of Art 
410 Third Ave. SE, Cedar Rapids, 366-7503 
"What's Cookin' In Italian Kitchens?," Kurt and Kim 
Friese, May 29, 1pm . "Peddling Petals: Botanical Art as 
Illustration," with Galen lacey, June 2, 12-1pm • "Civic 
Pride: Ideal City," walking tour with Mark Hunter, June 
5, 1pm • "The Politics of Holocaust Memory: Memorials 
Around the World," with Elizabeth Heineman, University of 
Iowa, June 17, 7-8pm • "Works of Mother Nature," family 
workshop, June 19, 1pm. 
The Green Room 
509 S. Gilbert St., Iowa City, 354-4350 
Poetry Slam, June 2 & 30, 9pm. 
The Java House 
2 1 1  E. Washington St., 341-0012 
WSUI's "Iowa Talks Live from the Java House," Fridays, 
lOam. 
Prairie Lights 
1 5  S. Dubuque St., Iowa City (unless otherwise 
noted), 337-2681 
All 8pm (unless otherwise noted) 
Broadcast live on WSUI (unless otherwise noted) 
Vietnamese-American fiction writer and performance artist 
Thi Diem Thuy le reads from her debut novel, The Gangster 
We Are All Looking For, June 3 • Tim Tyson, professor of 
African-American Studies at the University of Wisconsin, 
reads from Blood Done Sign My Name, his memoir of a tiny 
North Carolina town coming to terms with racial change 
in the '50s and '60s, June 8 • Doug Unger reads from his 
new book of stories, Looking Jar War; Rachel Pastan reads 
from her first novel, This Side oj Married, June 14 • Steve 
Sherrill reads from his new thriller, Visits from the Drowned 
Girl, June 15 • Maureen McCoy reads from her new novel, 
Junebug, June 16 • Ingrid Hill reads from her novel, Ursula 
Under, June 17 • Seth Kantner reads from his arctic eco­
novel, Ordinary Wolves, June 18 • Workshop grad Robert 
Rosenberg reads from his first novel, This is not Civilization, 
June 21 • Gina Franco reads from her first book of poetry, 
The Keepsake Storm, June 22 • lan Samantha Chang reads 
from her second novel, Inheritance, June 24 • Jennifer 
Stevenson reads from her novel of erotic fantasy, Trash, 
Sex and Magic, June 25 • larry Watson reads from his 
latest novel, Orchard, June 28 • Novelist Sandra Scofield 
reads from Occasions oj Sin, her memoir of an adolescence 
in a doomed Texas family, June 29 • Marilyn Taylor reads 
from her new collection of poetry, Subject to Change, July 
1 • Workshop grad lewis Robinson reads from his first 
collection of stories, Officer Friendly, July 2. 
Quality Inn & Suites and Highlander 
Conference Center 
2525 North Dodge St., Iowa City 
Diabetes Day, presentations on diabetes research and 
treatment, June 12, 8am-12:45pm, call 384-8442, or 
www.uihealthcare.com/classes. 
Ruby's Pearl 
323 E. Market St., Iowa City, 248-0032 
"Creating Safer Queer Community Spaces," discussion, 
June 26, 8-9:30pm. 
Senior Center 
28 S. Linn St., Iowa City 
Zen Buddhism, with Wilhelmine Bennett, June 7, 1pm 
• "School Days: Stories of Johnson County One-Room 
Schools," June 9 & 23, 8am • "Iowa City's 19th Century 
Homes: Then and Now," June 9,  2pm • "Change & Progress: 
A Century in Review, Part IV. The Great Depression: Bank 
Failures, Cow Wars and Politics of Extremism," loren 
Horton, June 14, 2pm • Cowboy legends of the Silver 
Screen, see Mise. listing for details, June 17 • Janie Yates 
Reading: Wit and Humor, June 18, 2pm. 
UI Museum of Art 
150 North Riverside Dr., Iowa City, 335-1727 
"KSUI Know the Score Live," June 11, 5-7pm. 
Cedar Rapids Museum of Art 
410 Third Ave. SE, Cedar Rapids, 366-7503 
Rome: Power & Glory, Part 5; The Cult oj Order, June 12, 
1pm. 
Public Space One 
6 1/2 S. Dubuque St, Iowa City 
Video Showcase, Jason Nebergall screens Mil/ion Dollar 
Oog, The Baseball Kid and other shorts, June 18-20, 8-
11pm. 
calendar I I 1 9  
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Ruby's Pearl 
323 E. Market St., Iowa City, 248-0032 
"Two in Twenty," screening of late 1980s, low budget 
lesbian soap opera, June 8, 15, 22, 7-8:30pm. 
Senior Center 
28 S. Linn St., Iowa City 
Cowboy Legends of the Silver Screen, June 17: Trail of 
Robin Hood starring Roy Rogers, 3:30pm. (See Misc. list­
ing for more) 
BBQ Roundup 
Downtown Cedar Rapids, June 24-27 
Music, BBO. 
Brucemore 
2 160 Linden Drive SE, Cedar Rapids, 362-7375 
"The American Century: Roaring Twenties," speakeasy beer 
garden with jazz music, tea garden with fashion show, 
the Ziegfeld Follies, actors portraying Irene and George 
Douglas, exhibition hall with a 50-foot timeline, trans­
portation exhibit, commerce tent, reenactments of presi­
dential speeches, the rebel's soapbox, keynote addresses, 
June 12-13, 1-8pm. 
Cedar Rapids Freedom Festival 
June 24-July 4, various locations, Cedar Rapids, 
365-83 13 
Multiple activities, freedomfestival.com for details. 
Cedar Rapids Pride Festival 
June 5, 12-6pm, Greene Square Park, Cedar 
Rapids 
Entertainment, food, activities. 
Grant Wood Art Festival 
June 13, 10am-5pm, Stone City, 462-6015 
Juried art exhibits, children's art activities, educational 
and historical exhibits. 
Hiawatha Hog Wild Days 
June 17-20, Hiawatha, 393-3668 
Multiple activities, entertainment. 
Iowa Arts Festival 
June 3-6, Downtown Iowa City 
Art Fair with 100 regional artists, two stages of music and 
entertainment, ethnic food, learn about five countries in 
the Global Village; ICARE Pancake Breakfast, June 6, 8am­
lpm, City Plaza. 
Iowa City Pride Festival 
June 12, College Square Park, Iowa City 
Multiple activities, parade, entertainment. 
www.jccniowa.org/-icpride/ for more info. 
North Liberty Fun Days 
June 10-13, North liberty 
Parade, car show, tractor and truck pull, music, etc. 
/' 
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Summer Art & Flower Festival 
July 3', 10am-4pm, Anna's Cutting Garden 
A family-friendly event with food, live music, flowers 
to pick. art to buy, and activities for children; benefits 
Habitat for Humanity, (located 15 miles west of Iowa 
City on Rohret Rd., 4 1/2 miles south of I-80's Oxford 
Exit 230). 
Trek Fest 
June 25, Riverside 
Parade, entertainment, costume contest 
Ushers Ferry Historical Village 
Cedar Rapids, 286-5763 
Train Days, demonstrations, displays, model railroads, 
swap meet, June 6, llam-5pm • Wild West Weekend, June 
26-27, llam-5pm • Chuckwagon Dinner & Barn Dance, 
June 26, 6pm, call for reservations. 
Brucemore 
2 1 60 Linden Drive SE, Cedar Rapids, 
3 62-7375 
Summer Safari, animal-themed activities for children ages 
3-10, June 7 & 14, 1-3pm • A Home in Bloom: Special 
Garden and Mansion Tours, June 5, 12, 19, 26, lOam . 
Garden Party, June 19, 6-10pm, call for reservations . 
Balloon Glow, J uly 1, 7-10pm. 
Cedar Rapids Museum of Art 
410 Third Ave. SE, Cedar Rapids, 366-7503 
Free Family Fun Day, kids' activities, a performance of 
Much Ado About Nothing and more, June 26, llam-2pm. 
Public Space One 
6 1/2 S. Dubuque St, Iowa City 
Stitch 'n' Bitch, knitters, Tuesdays, 4-6:30pm, emily­
maloney@uiowa.edu for more info. 
Senior Center 
28 S. Linn St., Iowa City 
Cowboy Legends of the Silver Screen, June 17: Concert, 
Voices of Experience, 3pm; Movie: Trail of Robin Hood 
starring Roy Rogers, 3:30pm; Horses and Cows!,  New 
Horizons Equine Services, Roberts Dairy's cow, Clarabelle, 
4:30-7pm; Chuck Wagon Dinner & Live Music by Harvest 
Home, 5-6:45pm; H ollywood Cowboys presented by Marty 
Kelly, 7pm. 
Riverside Theatre 
213 N. Gilbert St., Iowa City, 338-7672 
"Much Ado About Munchies," education program for 7-
10-year-olds introducing them to Shakespeare and Much 
Ado About Nothing, June 5, 10am-lpm, Riverside Festival 
Stage, lower City Park, call to register. 
School for the Performing Arts 
209 N. Linn St., Iowa City, 3 41-0166 
Acting and music classes and lessons for all ages and 
abilities. Scene study, Kindermusik, group guitar and 
more. No audition necessary. Call or  visit www.schoolperf 
ormingarts.com to register or for more info. 
Theatre Cedar Rapids 
102 Third St. SE, Cedar Rapids, 366-8592 
Performing Arts Camp: June 7-25, Session 1: 9am-12pm 
(ages 7-10), "A Salute to Kids on Broadway"; Session 
2 :  1- 4pm (ages 10-13), "The Adventures of Alice in 
Wonderland" • Performing Arts Camp: July 5-23, Session 
3: 9am-12pm (ages 7-10), "Tall Tales"; Session 4: 1- 4pm 
(ages 10-13), "Treasure Island." 
UI Arts Share Summer Arts Camp 
Halsey Hall, UI campus, Iowa City, 335-1618 
Half-day workshops for children entering fi rst through 
fourth grades in creative movement, theater, music, 
graphic arts, poetry and fiction, June 7-11, June 14-18, 
call or  email artsshare@uiowa.edu, registration form at 
www.uiowa.edu/artsshare/. 
• 
• 
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Museums continued from page 13 
ence destroyed Russell's health, and he 
died at 35. 
Now Brenzel is brandishing a treasure 
from the storeroom. It's a small metal 
can, greenish and a little tarnished with 
age. Stamped on the lid is "Dr. Price's 
Baking Powder: The Most Perfect Made." 
Brenzel is a showman, and he's drawing 
out the suspense. Cradling the can like 
a totem, he tells me that it contains 
something that perfectly encapsulates 
the sheer passion that drove Russell to 
such extremity. 
My mind runs through outrageous pos­
sibilities. A fossil, painstakingly chipped 
out from under glacial ice? A rare flower 
plucked from a craggy peak? A fin­
ger lost to frostbite? Oh my God -it's 
his ashes, isn't it? It's got to be Frank 
Russell's ashes. 
"You have no idea what's inside," 
Brenzel says, "and then you open it up, 
d " an . . .  
He does so. 
Three pale blue orbs lie inside. 
"It's three stupid robin's eggs," Brenzel 
says. "The kind you can collect anywhere 
in the world." In the midst of starvation, 
freezing cold and battalions of mosqui­
toes, Russell still had the presence of 
mind to stop for three ordinary eggs. "It 
shows the commitment this man had," 
Brenzel says, "the faith that this would be 
important someday. And it killed him." 
One of the storeroom objects Brenzel 
shows me was an antique jar with 
a painstakingly "aged" and grace­
fully printed label: "Footprint of Yeti (The 
Abominable Snowman), Collected Oct. 
17, 1947, South Slope, Mt. Everest." The 
jar is filled with tap water. It's a joke, an 
idle whimsy of former museum worker 
Will Thomson, but it was fun to imagine 
a real Yeti footprint-a symbol of mystery 
and exploration - evanescing into noth­
ing on an Iowa storeroom shelf. I can 
only hope that the rest of the collection 
does not follow suit. 
The revolution won't be televised, 
but you can read about it 
Books for a better world, by 
Palecek, former federal prisoner, 
congressional candidate, 
newspaper reporter. 
Please visit: www.iowapeace.com 
3.2nf) 
Sundo , June 1 3  10  A .m. to 5 p.m. Rain or Shine 
Stone C ity, Iowa 
$5 Badge purchase includes all 
activities, KIDS FREE (13 and under) 
Guided bus tour of Stone City 
Juried art exhibits 
and demonstrations 
Grant Wood prints and souvenirs for 
live Entertainment 
Educational and historical exhibits 
Free parking with shuttle buses 
on the 1 12 hour 
Lunch stands 
;4 
For more information: 3 19-462-4267 staff@grantwoodartfestival.org 
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the call her 
the world, 
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• unique to 
receive the Holy Mother's 
Blessing of unconditional 
love. All programs are free 
and open to the public. 
601 North Main 
10 am & 7:3 
am & 6:30 
A M MA 
For info. contact Amma Fairfield Satsang: 4 
at amma-fairfield.org This is not a function of 
website 
College. 
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• Reduces Muscle Tension 
• Enhances Circulation 
• Removes Bodily Toxins 
• Improves Circulation 
We have 2 new 
massage therapists 
specializing in 
Sweedish, Shiatsu, 
Pre-Natal and 
other types of massage 
Call for an appointment today. 
(3 1 9) 337-2 1 1 1  
Emma Goldman Clinic 
227 N. Dubuque St. 
Iowa City · 
www.ernmagoldman.com 
shows are 7 pm wI $3 cover, unless 
indicated. 
June 3 - GILDED BATS 
June 5 - JEFFREY MORGAN & 
MARK CHORPENING 
June 10 - The Unsung Forum 
(songwriter's workshop) 
Saturday, June 1 2  - CENTRAL STANDARD TIME 
Thursday, June 17 - Potluck Dinner and Jam 
Saturday, June 19 - BRACE FOR BLAST 
Sunday, June 20 - THE U.F.O.'s 
(United F ood Oddities) 
Thursday, June 24 - CHRYS MITCHELL 
Saturday, June 26 - CRANIAL DECAY 
Thursday, July 1 - CHRIS SMITHERS 
Saturday, July 3 - SAM KNUTSON 
For more information, call 339-0401 
22 I I ask ruby 
Dear Ruby, 
I love costumes and role playing, and 
I want to share it ·w ith my pariller, but I 
don't know how to bring it up. How can I 
include my par Iller in my fantasy life with-
out scaring hir* off? 
,""""",AU Dressed Up and No Place To Go 
Dear All Dressed Up, 
Inviting your lover into your fantasy 
land can be a little scary. Try throwing a 
costume party and inviting your partner. If 
zie"" seems up for it, then full steam ahead, 
but if zie won't even dress up, you will 
probably have to introduce the idea to hir 
verrrrrrrrry slo ly. After the guests 
leave and things start heating up you could 
say, "It really turns me on to be in costume; 
are you comfortable with me leaving it on?" 
This is not a conversation to have when the 
condom is rolling or the dam is sticking. 
Once you feel that familiar blush creep up 
your thighs, stop and check in with your 
partner. This can be difficult when your 
nether regions are engorged with blood, but 
you want to be positive that your partner is 
into it every step of the way. As we all know, 
the only thing hotter than leather or lube is 
consent. After this experience, you two are 
probably due for an "in depth" about it. 
Set aside a time to talk when you are both 
up for it and have the time to do it. 
Let me reiterate, a good time is not while 
fumbling for safe sex paraphernalia! Be 
• 
straightforward about what you want and 
why this is an important way of connecting 
for you. Many times fetishes are labeled as 
"weird" or "scary" because the people label­
ing them don't understand that it's really 
about intimacy and exploration. Also, be 
open to your partner's response, even if it's 
negative. There is (still!) a lot of shame sur­
rounding sexuality, and everybody needs to 
work through that at their own speed. As 
I tighten my Dun's habit and twirl my w­
inch ruler, I leave you with this last piece 
of advice: Don't just spring this on your 
partner. If one night, zie pulls back the cov­
ers to find a riding crop, and you wearing 
nothing but a cowboy hat and smile, zie will 
be heading for the hills before you can utter 
a conciliatory ''Aw shucks:' Good luck, and 
I'll be expect ing an invitatioD to your party. 
Ruby always comes in costume. 
""These are gender neutral pronouns: 
zie-he/she and hir-his/her. Ruby likes them 
. because it's less writing and gender can 
sometimes be like ill-fitting underwear. 
We do not claim to have all the answers, 
but we do have extended experience, both 
personal and professional. Questions 
should be mailed to Ruby's Pearl, 323 
E. Market St., Iowa City, IA 52240 
319-248-0032 or emailed to 
rubyspearl@excite.com. 
Daniel Robbins, 1 7 , was sentenced to 50 years in prison 
in Great Falls, Mont., after he admitted running over a female 
jogger on a sidewalk with his sport utility vehicle. Robbins 
explained that he was trying to kill the 40-year-old woman 
so that he could have sex with her corpse. The year before 
the incident, he listed among his New Year's resolutions for a 
class assignment getting a driver's license, "so I can do those 
horrible things people like to read about in the paper." 
Compiled from the nation's press by Roland Sweet. Submit clippings, cit­
ing source and date, to POB 8130, Alexandria VA 22306 
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FORECAST FOR JUNE 2004 • BY DR. STAR 
GEMINI (May 21-June 20) You have 
been in the spotlight, close to the 
action, facilitating communication. 
This- has allowed you great freedom of move­
ment. Your efforts to help have often triggered 
a cascade of meaningful and difficult events. 
You have a little more time in the spotlight. 
Spend it well. You will soon find yourself 
behind the scenes, working to make peace in 
rather volatile circumstances. This more com­
plex position will carry greater risks and more 
personal responsibility. Plan accordingly. Keep 
personal feelings in check. Your new role could 
bring greater financial rewards, however. 
CANCER (June 21-July 22) You are 
personally experiencing impatience 
and emotional turbulence. Events are 
causing you much soul-searching. 
Also, people are pushing some of your but­
tons pretty damed hard. You are nonetheless 
expected to help maintain order and morale 
in your environment. These are changeful 
and challenging times indeed. It is difficult to 
know the right thing to do and there might not 
be any immediate reward for doing the right 
thing. Trust your intuition to steer you right. 
Your belief that you can eventually find good, 
long-term solutions is well-founded. 
LEO (July 23-Aug 22) Leo is experienc­
ing a complete shakeup in important 
personal and professional ties. There 
is no chance that things will stay the 
same. A powerful array of forces and a broad 
range of events- both inner and outer-are 
bringing about this revolution. Some of the 
changes might be difficult. However, when 
it is all over, I can promise you that your 
personal and professional lives will be more 
dynamic and rewarding. The temptation will 
be to spend too much to accomplish needed 
changes. Don't let finances get out of control. 
VIRGO (Aug 23-8ept 22) It is hard for 
Virgos to keep their lives as neat and 
orderly as they prefer. Powerful but 
vague and contradictory signals are 
coming from many directions. The volatile reac­
tions of important associates complicate mat­
ters. The planets are urging you to reconsider 
your Ideas about the ideal lifestyle and make 
some big life changes. Difficult adjustments 
are required in affectional matters and in rela­
tions with the young. However, recent financial 
pressures and other practical constraints are 
easing. This will make the needed long-term 
adjustments less I Simpler is better. 
UBRA (Sept 23-0ct 22) Librans did not 
cause this earthquake, and they are 
not sitting at the epicenter, exactly, 
but the fault line runs right through 
their lives and it is l ikely to cause something 
of a shakeup in important personal and pro­
fessional relationships. Authority figures are 
stern, stubborn and impatient. Family mem­
bers are feeling quite vulnerable emotionally. 
Fortunately, your famous intuition is working 
well and you have a good, reliable sense of 
what you should be doing. Don't be discour­
aged, though, if you run into some resistance 
anyway. Bridges need to be built. 
SCORPIO (Oct 23-Nov 21)  Fluxl fluid­
ity and change, and more change. It 
is hard for Scorpio to find any solid 
ground these days. Just about every-
thing and everyone are shifting around, includ­
ing your own thoughts and feelings. Work and 
financial matters especially are being seriously 
affected by the changes. However, strong 
and harmonioLls planetary forces are keeping 
things within safe bounds. This ensures that 
you are and will remain on a sound course. 
Improvise, experiment, try something new. 
Avoid the path of least resistance. You have a 
safety net. Trust the flow of events. 
SAGIDARIUS (Nov 22-0ec 21)  With 
so many things in flux, with so many 
demands on available resources, with 
so many changes to implement, it is truly dif­
ficult to know what choices will bring the best 
outcome. You must also work against consid­
erable resistance to your wishes and share 
decision-making with many fickle associates. 
Ultimately, you will have to join with others in 
submitting to a joint, coordinated plan for the 
future. The key is to exercise fair and balanced 
judgment as you strive to bring your environ­
ment and your ideals into closer alignment. 
CAPRICORN (Dec 22-Jan 1 9) 
Capricorns are feeling "out of the 
loop,"  as their influence over events 
comes and goes. It is hard to overes­
timate the level of turmoil in your environment, 
although you are insulated from the worst of 
it. You enjoy strong, underlying planetary sup­
port, too. You are not so insulated that you are 
insensitive to the needs of others or unwilling 
to act. Capricorns are due for a spell in the 
spotlight, very soon. Make the best of it. Don't 
be afraid to rock the boat. Share your feelings 
about relationship difficulties. 
AQUARIUS (Jan 20-Feb 1 8) You might 
not dominate the pubJic debate, but 
your influence is as pervasive as 
ever, probably more pervasive. You 
wouldn't want to deal directly with the resis­
tance, power struggles and personality clash­
es that your views inspire, anyway. Events 
will ultimately validate your ideas. Meanwhile, 
you are free to consider lifestyle change·s. The 
changes you want to implement might disrupt 
your partner's financial arrangements. For best 
results, address your concerns about this 
issue privately and in depth. Impulsiveness will 
not be rewarded. Don't take excessive finan­
cial risks at this time. 
PISCES (Feb 1 9-March 20) You know 
instinctively that there is a way to get 
from where you are now to where you 
want to be. The obstacles to your 
desires are complex and interlocked, however, 
making it very hard to know what your next 
move should be. Authority figures will be very 
stern, though they will make modest accom­
modations to avoid a dead-end. Partners will 
find your demands quite challenging, also. No 
matter what you do, disruption will follow. The 
devil is in the financial details. Realism in finan­
cial decisions is the key. 
ARIES (March 21 -April 1 9) A direct, 
proactive approach suits Aries and, 
recently, such an approach has served 
I .  However, the planets require greater 
diplomacy now. Do tread lightly. Woo potential 
allies rather than making . demands or stating 
your rights and expectations directly. Things 
aren't always as they appear nowadays. 
Confusion, self -deception and misrepresen­
tation are common. Many are throwing their 
weight around. There is also a tendency for 
people to misunderstand and overreact -and 
forcefully so. Stresses you may be experienc­
ing at work, in financial areas and in your per­
sonal life, will ease. 
TAURUS (April 20-May 20) People 
around you have been making a 
perfect mess of things, ignoring the 
protests and good advice of sensible 
It's ironic that people now expect 
Taureans to help set things right -: overnightl 
But that's what they're doing. Don't think they 
will make it easy for you, either. However, you 
will have special powers of persuasion at your 
command and a comfortable, safe spot, close 
to the action but behind the scenes. From 
there you can observe and influence events. 
You might need to speak some rather bitter 
truths. LV 
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Enjoy the Show 
GUITAR FOUNDATION 
Open 7 days 
Murphy-Brookfteld Scholarly Used Books 
in the Liberal Arts 
Philosophy ' History · Literature 
.. Women's Studies ' Psychology Art 
• Music ' Anthropology 
Mon-Sat 1 1  am-6pm BOOKS 2 19 N. Gilbert 
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